


INTEL 
KEEPS JAMAICA IN TOUCH WITH WOFILD 

Jamintel's Data Circuits speed passengers' travel at the Offices of Air Jamaica's Ticket Sales Itinerary Changes, 
at The Norman Manley International Airport. 

Air travel? That means communication. 
Business can't be done, life can't be lived without 

communication. And communication is our business. 
We're JAMINTE L. We provide Jamaica with its link to 

the rest of the world. 
Through our Telex, teletype and other communication 
facilities, airlines make seat reservations, obtain flight 

plans, forward messages and relay the data essential for 
the running of their operation. 

Wherever overseas communication is involved, so are we. 
We're JAMINTEL. Keeping Jamaica in touch with the world. 

JAMAICA INTERNATIONAL TELECOMMUNICATIONS LTD. 



Jamaica Librarq Association 
Annual General Meeting 

JANUARY 1977 

PRESIDENTIAL ADDRESS 

Miss Thomas, colleagues and friends; 
instead of sleeping, I was trying all night 
before last to seek some justification 
for my position here today, for my 
having been selected to lead this august 
body for the next twelvemonths. I finally 
came to the conclusion that it could be 
that because I have personally touched 
the professional lives of many, I could 
probably say most, of the librarians in 
this room, because I have moved freely 
in the professional field, having worked 
in a variety of library systems, here and 
abroad, because I have had administrative 
responsibilities interacting with both top 
management and authorities and also all 
types of staff in libraries, there must be 
something that I should be able to offer 
to the Association as I hold office as 
President. Fully aware of the extent of 
my responsibility and the demands for 
action that I must meet, I wish to express 
my warm appreciation for the recognition 
and confidence which the selection 
implies. I shall do everything I possibly 
can not to fail the opinion which has 
placed me in this position. 

I have spent some time deciding 
on an appropriate theme on which to 
base my short discourse today. Although 
some very lofty ones came to mind, 
because I have been involved in the 
education and training of librarians 
almost from the start of formalised action 
in the Jamaican setting, I feel that I can 
speak with some authority on the matter. 

I feel that there are some crucial things 
that need to be said now. In particular, 
I want to look at the hazards of transi-
tional periods as it affects qualified and 
qualifying librarians today. 

If we do not approach the phenomena 
of transition in a rational manner, under-
standing the implications and recognising 
the inherent problems and the inevitable 
side effects, it is almost certain that a 
deep cleft in the profession is likely to 
occur. This is unnecessary and something 
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which we should seek actively to avoid 
at all costs. There is a vigorous body of 
intelligent, well educated, committed 
librarians in Jamaica, very few, like 
myself, nearing retirement age. Naturally 
these people must continue to serve in 
the profession as a unified body all 
equally well equipped in their special 
spheres to meet the challenging and 
exciting times ahead as the role of the 
librarian, the information scientist, the 
documentalist, the archivist; indeed, the 
information handler comes into its own 
as surely it must. And I say this in itself 
is a manifestation of change. The new 
librarian in Jamaica today enters a 
milieu ot acceptance unknown in the 
days when I started in the field. Such 
a person will have no experience of the 
struggles we faced for even a living wage 
in the early days. But none of us I hope 
grudge them this freedom from obscurity 
and I am sure each one is able to recognise 
this fact and acknowledge, hopefully with 
gratitude, the paving of the way for him 
or her by us older folk. Still, the chain is 
being built and he or she must have on-
going commitments in terms of main-
taining the clear road and making it wider 
and smoother for those who will come 
after them. 

The area of transition I wish to deal 
with specifically is in the matter of the 
various education and training pro-
grammes through which our librarians 
have passed in order to reach professional 
status. Largely speaking, our librarians 
have trained on both sides of the Atlantic 
and in Jamaica. Having been active in all 
areas I think I am able to speak dis-
passionately and with authority. There 
are certain facts to be recognised if under-
standing is to be achieved and the situa-
tion rationalised. 

First of all, there are two basic 
considerations. One is that a person 
does not have to step over the threshold 
of a university campus in order to be 
educated. We are librarians, and we ought 
to know that, after all, this is our business. 
On the other hand, the society in which 
we live has emphasized the need for proof 
of educational achievement in certain 
situations. It has even stressed the require. 
ment of a particular type of proof for 
specialised purposes. This proof can and 
has been based on different systems over 
the years and this base will continue to 
change in future years. Some of these 
systems have been traditional within 
individual environments, others have been 
developed on a wider spectrum as world 
communication has intensified and the 
complexity of knowledge has increased. 
There is much more knowledge to be 
acquired today. And I give you an 
example: I have found a vast difference 
between the basic general knowledge 
needed to comprehend subject analysis 
for classification in the 1950s and in the 
1970s. It does not mean that something 
is wrong with the education system and 
training of the past or that it was inferior 
or wanting. I continually say that I would 
not change my FLA or even my ALA for 
my M.L.S. In terms of the body of 
knowledge I acquired, my ability to apply 
theoretical concepts to the solving of 
professional problems, to develop a pro-
fessional personality and commitment 
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To Thomas Bewick we owe the revival 
of the practice of wood engraving in 
England during the latter half of the 
eighteenth century. His influence on 
artists such as Alexander Anderson is 
well documented. Many not only copied 
his style, they also signed his name to 
their works or took care to note that 
these were "after the style of Bewick". 
Bewick's dramatic effect upon book 
design prevailed for another hundred 
years, until the introduction of photo-
engraving in the 1880's. 

This contribution alone would have 
given him a place in the history of 
children's literature, but Bewick went 
further. He was the first artist consciously, 
to bring visual delight to young people 
through the warmth and tenderness of 
his creations. 

Thomas Bewick was born in August 
1753, at Cherryburn House near 
Eltringham in Northumberland, where 
he grew up in a strict God-fearing house-
hold. His father was a man of some 
means who owned a small farm and could 
afford to rent a colliery which employed 
a number of workmen. The influence of 
this upbringing fired him with moral zeal 
to influence and reform youngsters 
accordingly. He expresses it thus: "It is 
of the utmost importance to individuals 
and to society that attention should be 
watchfully bestowed upon children, with 
respect both to their health and to their 
morals. . . It ought to be impressed upon 
their minds that though they are young, 
yet the longest life is only a dream; 
and short as it is, it is rendered shorter by 
all the time lost in wickedness, con-
tention, and strife. They ought to be 
taught that all they can do, while they so-
journ in this world, is to live honourably, 
and to take every care that the soul shall 
return to the Being who gave it as pure, 
unpolluted, and spotless as possible; 
and that there can be no happiness in 
this life unless they hold converse with 
God."9  

In his early years young Thomas 
attended the local village school, but 
this experience was not a happy one for 
either pupil or master. Thomas preferred 
to spend his time in the woods observing 
plants and animals. His parents, appre-
hensive for his future, enrolled him in the 
Rev. Mr. Gregson's school at Ovingham 
where "by kindly words of persuasion a  

reformation was at length effected that 
severe discipline and punishment had 
failed to accomplish."9  Here the young 
Bewick acquired the rudiments of a 
sound basic education, which enabled 
him afterwards to make his way through 
life without too much difficulty. When 
the boy reached fourteen years of age 
efforts were made to apprentice him 
with Ralph Beilby, a Newcastle copper-
plate engraver, etcher of ornamental 
silver and bill heads. But Beilby was not 
at first impressed, and it was only through 
the intervention of the Rev. Gregson that 
Bewick was finally accepted. 

The boy had from early demonstrated 
his skill as a draftsman. "He filled the 
unoccupied portion of his books and slate 
with sketches of any object which came 
before him, and when the blank spaces 
of the book were full, he occupied his 
play hours among the gravestones and in 
the church porch by drawing figures 
with a piece of chalk."1 ° 

At Mr. Beilby's he had the opportunity 
to practise the art of woodcutting chiefly 
because his master was too busy to satisfy 
the occasional orders for such blocks, and 
the assignments were passed over to the 
young apprentice. One of these pieces 
"The Huntsman and the Old Hound" 
won Bewick a prize of seven guineas. 
In his Memoirs he also records that during 
this apprenticeship his time was "greatly 
taken up with the designing and cutting 
a set of wood blocks for the Storyteller, 
Gay's Fables and Select Fables to-
gether with cuts of a similar kind for 
printers."1  Thomas Saint the Newcastle 
publisher was one of those for whom 
most of this work was done. 

At the end of this apprenticeship 
Bewick, like others before him, set out 
for London to seek his fortune, but it 
did not take him long to discover that 
his source of inspiration lay instead in 
the familiar Northumberland countryside. 
Within a year Bewick was back in 
Newcastle and entered into partnership 
with his former master. The partnership 
lasted for many years, and out of it 
emerged two famous works — The 
General History of Quadrupeds and 
The History of British Birds. 

"Woodcut" or "wood engraving" is 
the art of cutting an image first on wood 
and them impressing it on some other  

surface, usually paper. The design can 
either be cut in relief with a sharp knife 
on the plank side of a block which, 
when printed, appears as a black line 
on a white ground, or the design can be 
furrowed out of the end grain of a block, 
printing as a white line against a black 
ground. Great clarity and boldness of 
design can be achieved by both methods. 
Woodcut illustrations are normally 
inserted into the forme and printed at 
the same time as the page of type. 

Traditionally, variation in tonal effects 
had been achieved by cross hatching. 
Here, the block was cut to give the 
effect of crossing black lines, the spacing 
between the lines determining the density 
of black to be reproduced on the page. 
Bewick rarely used cross hatching. 
Instead, he gained his tonal effects by 
the spacing of fine lines which at times 
created the effect of fine white lines 
on a black ground. Artistically this 
innovation allowed Bewick to exploit 
the whiteness of the paper to bring 
atmosphere into his compositions, and 
to impart a subtlety of treatment never 
before achieved to such a degree in wood 
engraving. 

By the use of a double edged steel 
graver he could incise parallel lines with 
one stroke. Thus his work came to have 
its own distinctive style which was 
referred to as "wood engraving" to 
distinguish it from the cruder "woodcuts". 

The use of wood engraving for book 
illustration and decoration dates back 
before the invention of printing. It was 
known for a very long time in the East, 
where wooden blocks were used for 
stamping patterns on fabric and for the 
printing of playing cards. No one knows 
when the art was first introduced into 
Europe, but towards the end of the 
fourteenth and the beginning of the 
fifteenth centuries the production of 
playing cards by this technique had 
developed into a flourishing business 
in both Germany and France. The fif-
teenth century Burgess' Book of the city 
of Augsburg records the names of many 
card makers. 

The use of woodcuts with religious 
themes to assist the poor in their de-
votions pre-dates its use for the making 
of playing cards. The famous St. 
Christopher Woodcut of about 1423, 
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now in the John Rylands Library, 
Manchester, remains one of the finest 
examples of its kind. It shows St. 
Christopher crossing a river, while bearing 
the infant Christ on his shoulders. In this 
cut there is some attempt to give back-
ground to the picture but typical of 
proto- Renaissance art the perspective 
is unsuccessful. The road appears to be 
going uphill and out of the plane instead 
of towards the back. 

The invention of printing in about the 
middle of the fifteenth century created a 
new demand for printed decoration and 
gradually replaced the more laborious 
and expensive hand illumination. At first 
these woodcut outlines were intended to 
serve as guides for the rubricator but this 
was soon abandoned, and woodcuts of 
more intricate design decorated the early 
printed books. 

It was not uncommon to find the 
same blocks used over and over in one 
book, each time representing something 
different. For example, the view of a 
city would be used to represent different 
cities and would not be expected to bear 
any likeness to any known place. In the 
Nuremberg Chronicle, the 645 separate 
woodcuts are reproduced a total of 
1809 times which clearly demonstrates 
their purpose as decoration rather than 
as illustration. Blocks in earlier works 
would also turn up in later works of 
different printers and in different 
countries far from their place of origin. 

Inasmuch as woodcuts were not origi-
nally designed expressly for children's 
books, yet this type of literature has 
from the outset challenged the skills 
of those working in the medium. The 
second printed book illustrated by wood-
cuts, and much read by children, was a 
book of fables printed in Germany, 
1461 by Albrecht Pfister of Bamburg. 
The 101 illustrations are simply executed 
and appear as black lines on a white 
ground. This was the most popular style 
of execution until Bewick introduced 
the graver thereby producing more 
subtle tones and creating the "white 
line" effect. 

Bewick was not the first to use the 
"white line" technique but he refined 
the art and popularized it. The sixteenth 
century, which saw books illustrated by 
masters like Albrecht Durer and Hans 
Holbein is recognised as the great age of 
wood engraving. Urs Graf who worked 
for Basel printers Johann Froben and 
Johann Amerbach, achieved the white 
line effect in a number of borders, 
initial letters and other designs, although 
his style was crude and his work some-
times lacking in distinction. Normally, 
artists would draw their illustrations on 
the blocks and leave the execution to 
apprentices and workmen, but Bewick 
worked without outline and cut the  

blocks himself, and this probably accounts 
for the fine quality of his illustrations. 

After the sixteenth century, wood 
engraving as a means of book illustration 
gradually declined in popularity as crafts-
men turned to working on metal. From 
then until the eighteenth century the art 
of wood engraving was kept alive by 
hacks illustrating cheap chapbooks and 
broadsides for the poor. 

Thomas Bewick began working in an 
England which was changing both physi-
cally and socially under the impact of the 
Industrial Revolution. Remote little 
hamlets and villages were invaded by the 
thundering "iron horse" and rumours 
spread of great wealth that could be made 
in places like Liverpool, Manchester and 
London. Unfair land reform bills had also 
driven countless numbers from their 
ancestral lands, and many others, attracted 
by the glamour of city life, went to seek 
their fortune in these faraway places. 
A number found work, primarily under 
intolerable conditions, in the collieries 
and factories where children too, were 
pressed into labour. Many died of poverty 
and disease or lived in wretched haunts 
where crime was rife. 

On the other hand, fortunes made in 
the new spinning mills and factories, 
created a new leisured class with time 
to read and think. Newspapers and 
magazines flourished and writers like 
Swift, Fielding and Defoe found an 
outlet for the expression of their opinions. 
Their outspoken comments on the existing 
conditions pricked the public conscience 
and forced some amount of social reform. 

A group of "better class" ladies, under 
the leadership of Miss Hannah More, 
sparked into action by these criticisms, 
set out with missionary zeal to save the 
souls of those poor miserable creatures 
but paradoxically, they had no desire to 
raise their station in life. Religious tracts 
and moral tales poured from their pens 
to counteract the cheap and bawdy 
chapbooks peddled from door to door. 
To brighten the pages of these dull, 
didactic pamphlets they used illustrations 
no less crudely executed than those 
appearing in their less edifying rivals, 
the chapbooks. 

The Newcastle of Bewick's day was 
the centre of the famous industrial area, 
and a publishing business flourished there. 
It is said that the production of juvenile 
books was second only to that of the city 
of London. Typically, "almost half of the 
publications were sermons and the 
remainder included many Moral Tales and 
Instructive Storytellers for the guidance 
of the young, with treatises on practical 
subjects, guides to the natural sciences 
and so forth. Novels are completely 
lacking, belles-lettres almost entirely 
absent, except for an occasional reprint 
of a London publication."7  

Bewick was the personification of his 
age. He believed that learning should be 
purposeful and utilitarian, and chose the 
medium of the fable and the fairytale for 
delivering his message. If the tales could 
be presented more attractively children 
could possibly be tempted to read them 
and the moral lessons could be learnt 
without coercion. He cut illustrations for 
not less than seven editions of fables. 
Their illustrations have a freshness of 
inspiration which had never been seen 
before in children's books. His animals, 
his trees and his people have colour and 
movement. They are not static, and they 
give the observer a feeling of something 
happening beyond the picture frame. 

During a serious illness in 1812, 
Bewick expressed one regret, that if he 
died he would not have accomplished 
his dream of publishing a set of fables. 
On recovering, he began the task which 
took him six years to complete. The 
typographical work, although not inferior 
to other works of the times, did not 
meet his expectations and in 1823 he 
published a second edition. Most of the 
illustrations for the 188 fables in the two 
editions were based upon those in 
Croxall's Aesop's Fables of 1702. Some 
he altered slightly, but one tale The Ship 
Dog was his own original work. One other, 
The Alarm, was written at the same time 
but was not published until 1862. 

Bewick was one of the first book 
illustrators to earn his living exclusively 
by his art. His work as a publisher and 
engraver falls into three classes: books 
which he published alone or together 
with others; works for which he cut 
illustrations; and the vast quantities 
of single items such as invoice headings, 
broadsides, race cards, letter headings 
and seals, which provided him with a 
regular income. 

Among the earliest illustrations cut 
for others, are those for Dr. Hutton's 
Mensuration. Only one of these showed 
promise. It was the spire of St. Nicholas 
Church. This same spire he later made 
famous through the engraving of the bird's 
nest on the wind vane. This vignette 
illustrates the first use of the double 
edged graver. 

Though the ideas for his works are 
not all original, (he copied from Croxall6  
who had copied from LeClerc's Aesop's 
Fables, Paris 1694)3  yet he stamped his 
genius upon them and made them truly 
his own. In the story of the Fox and 
the Goat, LeClerc's, Croxall's and 
Bewick's illustrations are basically the 
same. There is a goat in the well looking 
up at a fox which is obviously about to 
attack. The LeClerc and the Croxall are 
rather lifeless and Croxall is obviously a 
mirror image of LeClerc. In the Bewick, 
the main subjects stand out in the fore-
ground, and details have been filled in 
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