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We male
Investment
easier

for you

The /
JNIP is '

a one-stop

government

investment agency.

And would like to make
you an offer.

If you want to take advantage of
Jamaica's investment opportunities,

come to us. We! make the investment process
easier.

Technical assistance, market intelligence, finding
and linking joint venture partners, and the identification
of sources of finance are part of our expertise.

JNIP responds to all enquiries on investment in Jamaica, and will
advise you on available opportunities. We cover manufacturing, agriculture
and tourism. We maintain close links with all government ministries and agencies.
All formal investment proposals come to us because we expedite your project.

Your ideas remain confidential with us. Let’s talk.

1 JNIP

Jamcuca National Investment Promotion Limited

]Zazinaica Development Bank Building 15 Oxford Road Kingston 5 Jamaica Telephone 929-7190-5 Telex 2227 J ANIPRO
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HUDSON'’S “GREEN MANSIONS”: FICTION AS A TOOL FOR RESEARCH

By: Samuel Bandara

Green Mansions: A Romance of the
Tropical Forest (1904), one of the most
popular — if not the best known — among
the literary works of William Henry
Hudson (1841 — 1922) has been described
as a West Indian novel. A.J. Seymour in
his introduction to Robert E. McDowell’s
Bibliography of Literature from Guyana
(1975) says that in this novel Hudson
“concentrated upon idyllic courtship of
the forest girl Rima who plays with a bird
in the deep Guyana forest.”1 In his words
“For many, Rima is the spirit of Guyana
in a simple but passionate embodiment
and her olive-skinned Venezuelan lover
Abel Guevez is the symbol of the deep
attraction she exercises upon individuals
from abroad.” In a still more recent claim
for Green Mansions being considered a
novel of Guyana, Seymour writes: “The
tradition of the Guyanese novel begins
around the end of the nineteenth century
with two novels: In Guiana Wilds (1899)
by James Rodway and Green Mansions
(1904) by W.H. Hudson. Both novels

- celebrate the life of the hinterland, the
exotic in the tropical forest and the
Savannahs. Of course both authors are
expatriates and are attracted by the sense
of the unusual in the Guyana environ-
ment.”2

In the case of Hudson he was not
only a non-Guyanese, but also one who
had never visited Guyana. In Morley
Roberts’ biography of Hudson we read:
“Especially is it marvellous that he so
caught the wonder and power of the
tropical forest, for never in his life did he
come near one . . . The Pampas of the
Argentine and the grey plains and rolling
country of Patagonia are practically tree-
less and the biggest woodland he ever
knew was in England. . .. It was from
Bates and Ball and Wallace that he drew
the spirit of the woods, and he placed the
story of Green Mansions in Venezuela,
which he had never seen because its vast
interior was so little known as the builders
of Copara in Spanish Honduras.””3 Roberts
here not only indicates Hudson’s lack of
first hand experience of Guyana and her
forest, but also identifies the scene of the
story in the novel as the forests of
Venezuela. Haymaker seems undecided
between ‘the primeval forest of Venezuela.
and ‘an outlying part of the Guayana

jungles’ with ‘its improvised topography
to suit his purposes’ in locating the scene
of the novel.4 Beyond these suggestions
no writer has so far made an effort to
locate definitely the geographical where-
abouts of the meeting between Rima and
Abel, and, it would not be an easy task if
the effort were to be made, to arrive at an
identification.

In the novel, Mr. Abel (Abel Guevez
de Argensola), the narrator, a Venezuelan
who had made his home in Georgetown,
relates the story of his being lost in the
jungles of Guyana where he discovers the
‘Bird Girl’ Rima. She had never known
civilization, and had acquired extraordin-
ary powers over the forest animals. She
could speak freely with birds. The narrator
falls passionately in love with Rima, but

she will not leave her home in the forest..

In the end she is burned to death by
ignorant Indians who are hostile to her as
a result of their superstitious fear of her.
And, Abel, discovering her death, broods
in the jungle for a time, collects -her
remains and finally manages to reach
Georgetown after a journey of much
hardship through the forest. There he
makes his home. It is while living here
that Abel relates his story to his friend
who records it as it appears in the novel.

The author of Green Mansions was
born on 4th August 1941 at Quilmes, 10
miles from Buenos Aires, whither his
parents had migrated from Massachusettes.
As a young boy he was brought up on
farms and ranches of Rio de la Plata
where he ‘ran wild in a wild land.’> As a
young man he wandered from place to
place in South America and at the age of
33 (1874)6 went to England where he
lived for the rest of his life. In England he
gained fame as a writer, both of literary
works as well as writings on natural
history, the latter especially on birds. By
the time Green Mansions was published
he had to his credit more than a dozen
full length published works. In 1902
writing to his friend Edward Garnett,
Hudson said, “When birding days are at
an end for the summer 1 may take up
Green Mansions, but I feel rather coldly
about it now.”7

Edward Garnett was very much res-
ponsible for getting this novel published
and he also advised Hudson on it before it

was put into its final form.8 Later Green
Mansions proved to be one of the greatest
successes of Hudson both as a literary
work as well as financially. Although all
of Hudson’s fiction will not be rated in
the first rank it is now accepted that his
creations Green Mansions and A Crystal
Age (1887) assure for him a place among
the best of the writers of fiction in the
English language9 Green Mansions has
been described as ‘one of the best fantasies
in our language.’ 10

In spite of the fact that the story
forming the framework of Green Mansions
is one of ‘ethereal spirituality’ hanging thin
on the marvellous to the extent that the
reader’s credence is at times strained
almost to the breaking point, Hudson
balances these scenes with others more
life-like and this-worldly so well that
here one finds a special craftsmanship in
the author’s skill as a writer of great fiction.
Both in the more poetic scenes for in-
stance the fanciful dreams of Abel in his
loneliness after the death of Rima, and
the more realistic scenes of earthly fact
(such as that of Nufflo’s feast of coati-
mundi flesh in which Abel joins) Hudson
displays his special talents as a writer. The
ease with which the author introduces the
narrator in the brief but full prologue and
effects the transition to the story of the
narrator himself by the use of the two
words ‘he said’ in the first line of chapter
one, thus beginning the record of the
story of Abel as related to his friend in an
after-dinner session in the verandah of the
house in Georgetown’s Main Street,
shows Hudson’s skill in the art of narrative
writing,

Many years later when after Hudson’s
death a memorial for him was to be
erected in London’s Hyde Park, the
central figure of the novel Green Mansions
Rima, the bird-girl — was the subject
selected for a sculpture. Marjorie Stone-
man Douglas in her paper “W.H. Hudson:
Monuments to his Green World” (1974)
gives an excellent account of this and
other monuments to him.11

At its first publication in England
Green Mansions did not meet with much
success. It was at first not much cared for
by English readers, but later had great
success in the United States.}2 In fact it
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THE PERSON-TO-PERSON
INSURANCE COMPANY

Offers Insurance Protection through the following
types of policies:

MOTOR e CASH IN TRANSIT

FIRE & ALLIED PERILS e GOODS IN TRANSIT
ALL RISKS e EMPLOYEES LIABILITY
BURGLARY e MORTGAGE INDEMNITY
CONTRACTORS' ALL RISKS e MARINE CARGO
MACHINERY BREAKDOWN e FIDELITY GUARANTEE
PUBLIC LIABILITY e PERSONAL ACCIDENT
PRODUCTS LIABILITY e PLATE GLASS

'—#,

The Insurance Company
of the West Indies Limited

KINGSTON: ICWI Building, 2 St. Liucia Ave.
Kingston 5, Jamaica.
Tel: 92-69040-5, 92-69182.

The ICWI City Centre
101 Harbour St. Kingston, Jamaica.,
Tel: 92-28415-8

MONTEGO BAY: 21 Market St., Montego Bay,
Jamaica, Tel: 952-0301

MAY PEN: P.O. Box 421 Apollo Plaza
Shop 13, Tel: 986-2598
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